ARTISTS | ARTISTAS

LEANDRO KATZ

PHOTOGRAPHY EN ABYME
LA FOTOGRAFIA EN ABISMO

By / per Rodrge Adonse
|Busros Airas|

What type of sentence (| asked
myself) will an absolute mind
construct? | considered that even

in the human languages there 1s no
proposition that does not imply the
entire universe.

Jorge Luis Borges, The God's Script

n the shoet story The God's Scnpt, Jorge

Luis Borges narrates the story of a prisoner

who has been confined together with a
jaguar. In his attempt to escape, the priscner
spaculates that the aremal - which has
axisted and reproduced itsalf since the first
day of Creation — might be the bearer of a
divine code whose sole enunciation would
have a liperating effect, "1 devoted long years
to learnng the order and the configuration
of the spots,” the captive recounts. “Each
period of darkness concaded an instant of
light, and | was able thus 1o fix in my mind the
black forms running through the yeliow fur
Some of them included ponts; others formed
cross lines on the inner sde of the legs:
others, ring-shapad, were repeated. Perhaps
they were a singleé sound or a single word, ™
After days of exhausting effons, the prisoner
succeeds in deciphering the secret code, But
then, has he gained access to God's word, or
has this code onginated in his own capacity,
as & being-of-anguage, 10 entify regularities
and structwras in the world?
Throughout hes ceuvre, Leandro Katz has
expired this dislectical oscillaton between
looking and reading, between the parcaption
and the construction of meaning. In the
manner of an anthropologist, he understands
visuality as a cultural fact, hence, an arbitrary
and histoncal one. His works are the preduct
of 8 thinking that withdraws within the
photographic medium in order to reflect

sQué tipo de sentencia (me
prégunté) construira una mente
absoluta? Consideré que aun en
los lenguajes humanos no hay
proposicion gue no implique &l
UnNvarso entero

Jorge Luis Borges, La escritura de Dyos

n & cuento L escntura de DVos
Jorge Lus Borges narra la Mstorg

de un prnsonern que convwe con un

[aguar. £n su intento por escapar, ol praso
especula que e animal —que existe y sa
repeoduce dasde los vempos de 1a Cion=
podna ser & portador de Qo CVIND
cuya sola enunciacion posseria un efecto
liberador. “Dediqué largos ahos a aprender
el orden v 8 configuracion de sus manchass
—ralata el condenado—-. Cada ¢ 208 p:«nada A
me concedla un instante de luz, vy asi pudes
fijaor ean & menté las negras formas ques
Algunas incluian
tresversales an
otras, anularésy
se repetian. Acasd eran un MIsmo SonKKE
y una misma palabra.® Tras extenuant
dias, el cautive consigue develar & codi
secreto. Pero, Jacaso ha accedido a
palabra de Dios o este cédigo ha surgido
Su propia capacidad, como ser-de-sngy
para dentificar requlanidades y estructuris
an el mundo?

A o largo de su obra, Leandro Katz expl
asta digléctica entre mirdr vy leer, antreé
percepcion y la construccion de sentidos i
la manera del antro p, comprende K
visualidad como un 0 cultural, y pof
tanto, arbitranc @ histénco. Sus trabaos
producto de un pensamiento que =
sobre ¢ medio folografico para re
sobre las sutiles relaciongs entre reas

1achaban el pelaje amarilio

puntos; otras formaban raye

A CAra intenor de 1as piamas,
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Thronghout his oeuvee. Leandro Katz has explored this dialectical oscillation between looking and
reading. between the perception and the construction of meaning. A o larzo de soobras Leandi Kaz

explora esta dialéctica entre mirar v leer, entre la percepeion v la constroceion de sentido

i$ staged bnngng two gazes, or rather
thres, into play: the historical perspective
(Catherwood's drawingsl, the parspective of
the photographer {Leandro Katz), end that of
the spectator.

On the other hand, there is in the Argentine
artist's work 8 persistent interest in the
tempos of the photographic process,
something we have ceased 10 value n the
present time of digitalization and immediate
online availability. In Shlelf Porrrait 1972),
a photographic sequence shows the artist
building a bookcase; then the series of
photogrephs itself is intrcduced into the
sequence {in the manner of a mise-en-
abyme), finally, a kind of zo00m-in cuts to the
heart of the support's physical substanca,
revealing the photographic grain, Unlike the
motorized snaps, the mise-enabyme - a
copy of a photo shot contained m the next
shot - implies a series of complex tasks:
placing a photograghic print close to the
bookcase, photographing it, revealing the
new photograph, printing a copy, dnyng it, and
placng it beside the previous ona for the next
shot. The fifty photograshs which compose
the work and which seem to capture a
not very extensive temporal sequence ang
the result of long days of hard work thet
"disappears” in the narrative reading.

Ketz recalls that in those years, gettng to
the photographic grain, to the support’s
material essence itself, had for him a
metaphysical character. The thought of the
silver salts impacted by the light, of the
atomic processes, of the convergence of
the physical transfermaticns necessary to
obtain an image, led him sometimes to
believe in the existence of God. In any cass,
photography was not for him a technique for
a mere conceptual, immaterial production,
but rather & product with a specific bedy.
For this reason, he mounted his photographs
on cardocard or on other rigkd materials;
he provided them a body. The units in
Sihielf Portrait rest on rails that imitate
the bookcase they portray, whie at the
sama time they highlight thes material, heavy
character thet the artist intends to confer to
the images.

Sihelf Portrait also emphasizes the literary
background of Leandro Katz, who epproached
photography after having explored poetry
and the production of artists’ books. The
convergence of writing. image and reading
gave rise to the Lunar Alphabers {1978-

Por otra parte, hay en fa cbra del argentino
un interés insistante en los propios tiempos
del proceso fotografico, algo que en ks
anhos de la digitalizacion y la desposicion
cnling inmedata hemos dejado de vakear.
En Sthielf Portrait {1972), una secuencia
fotogréfica muestra al artista construyenco
una biblioteca; luego, la propsa sense de
fotegratias ingresa en & sacuencia (@ la
manera de una mise-en-atyme). al final, una
syerte de 2c0m-n penetra en la matenaidad
del soporte poniendo en evidencia el grano
fotogréfico. A diferancia de las capturas
motorizadas, 18 “"puesta en ablsmo” -a
apancibn de una toma dentro ds B siguiente
imphca una Sene de 1areas compigias: concar
una copia an papel cerca de la bibkoteca
{otografiana, revedar la nuava foto, copsaria en
papel, secarky, y colocara juno a la antencr
para la proxima toma. Las cincuenta fotos que
conforman la pieza, y que parecen plasmar
una sacuencia temporal no muy extensa, son
&l resultado de un arduo trabajo de dias que
"gesaparece” an la lectura narrativa

Katz recuerda que eén estes anoe, la llegada
al grano fotografico, a b esencia matersl
mesma del soporne, posela para & un caracter
metafisco, Pensar en las sales de plata
impeactadas por 13 luz, an los procesos atomicos,
an la conjuncitn de ks transformaciones fisices
necesanas pera la obtancidn de una magen
lo llevaba, a veces, 3 creer en la exstenca
de Dios. En tode caso, B fotografia no era
para &l una tecrca para 18 mena produccitn
conceptual, inmaterial, sino mas ben un
producto oon un cuerpo espedfico. Debido a
esto, monta sus fotografias sobre candn v otros
matersles rigidos, es otorga ung encamacion
Las unidades de Shlelf Forval se apcyan
sobve neles que remedan la bblicteca que
retratan, al tempo que resalian este Carbcles
materisl, pesado, que el artista busca conferir
a 85 imaganes

Sihielt  Portrait enfatiza también los
antacedentes literarios de Leandro Ka1z, que
g gproxama a la fotografia luego de transitar
por la poesia y la produccion de sbvos de
artista. De la conjuncidn de escritura, imagen
surgen los Alfabetos lunares
.y al AMabeto achatingla {1982)
presentado en & Museo Whitney de Nuava
York. Los primeros asignan imagenes de

as fases de la luna a unvdades nguistcas,

a la manera de un oSGigo de encnplacion,

o ultimo, lo hace a partir de una salecodn

de caracoles de forma homogénes pero
ar
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