EDUARDO SANTIERE: Inter-Spaces
MERCEDES ELENA GONZALEZ: September 1955

Opening Reception: Thursday, June 26, 6-9 pm

Exhibition runs through Friday, August 1, 2014

Gallery Hours: Tuesday to Saturday 11-6 pm

Summer Hours: Monday to Friday 11-6 pm, starting the week of June 30

Henrique Faria Fine Art is pleased to present two concurrent exhibitions: Inter-Spaces and September 1955, featuring works
by Eduardo Santiere and Mercedes Elena Gonzalez, respectively. Gonzdlez uses drawing as a means to investigate the
relationship between the hopeful aesthetics of Venezuelan modernism of the 1950s and the resulting disappointments
delivered by the country’s history and politics. Eduardo Santiere’s drawings use paper as a springboard for imagining a
distant and uncertain future, where playful, dream-like forms interact with biomorphic constellations and aggregations. The
techniques employed by these artists are purposefully channeled, and serve to not only portray, but also embody the
themes infused into the work.

In envisioning futuristic, science fiction landscapes, Eduardo Santiere, in exacting detail, builds the composition up from the
paper itself. For some works he applies a technique that he has termed “scratching”: manipulating the surface of the paper
as if it were a bas-relief sculpture, Santiere creates delicate scratches, stipples, tears and mounds. In Untitled (First Psycho)
(2013), a variety of markings intermingle with sumptuously colored shapes made by colored pencil and graphite. With such
heightened detail, the viewer loses sense of scale and becomes lost in a work that could represent a cluster of galaxies or a
microverse of single-celled organisms. Santiere’s interest in depicting the abstract is further seen in his Symphonies series.
Utilizing the paper as if it were a sheet of music, Santiere plays with the placement of “notes”, or dots of color defined by a
scratched edge, around the paper: he proposes new chords and progressions that suggest a richly textured sound that can
be heard within the viewer’s mind.

Mercedes Elena Gonzalez, in her series of works inspired by the Venezuelan art and architecture magazine Integral from
September 1955, is also constructing a kind of abstract landscape, but it is composed of what Juan Ledezma calls a
“‘melancholy geometry” of pieces from Venezuela’s past. When modernist art and thought arrived in Venezuela in the mid
20" century, it encouraged the country’s youth to envision a future full of cultural, social and economic progress. When the
government failed to turn thoughts into practice, the forms that once symbolized revitalization became reminders of empty
promises. September 1955 (2013) and Studies for September 1955 (2014) are series that reflect Gonzalez’s coming to
terms with reality and her shattered dreams for a better Venezuela. In these series, dark, spindly branch forms creep out
from beyond the image frame, penetrating into interlocking shapes and subtly destroying their delicate harmony.

While these two shows represent different approaches to drawing, they both use it as the technique with which deeper ideas
and subjects are explored and represented, and the viewer is transported to different places in time and space.

Eduardo Santiere (Buenos Aires, 1962) received his degree in Computer Science from the Universidad de Buenos Aires in 1992 and his MFA from the
University of Wisconsin at Madison in 2003. He’s been featured in solo shows at 11x7 Galeria, Buenos Aires and Faria + Fabregas Galeria, Caracas
(2012); Centro Cultural Recoleta, Buenos Aires (2011); Curator’s Office, Washington D.C. (2009); Haim Chanin Fine Arts, New York City (2008); and the
Wendy Cooper Gallery, Chicago (2005 and 2004), among others. Santiere has participated in group shows such as Lo contrario de la magia, MALBA,
Buenos Aires (2014); Homeward Found, the Wassaic Project, New York (2013); The Sight of Sound, 60 Wall Gallery/Deutsche Bank Collection, New
York City (2012); Trends in paper works, Texas State University, San Marcos, Texas (2009); Blown Away, Krannert Art Museum, Champaign, IL

(2008) and Levity: Selections Spring 2007, The Drawing Center, New York City (2007). He has held various residencies worldwide, some of which were
based at the Hafnarborg Museum, Iceland (2014); the Wassaic Project, New York (2013); Fundacién Valparaiso, Almeria, Spain (2010); Ucross
Foundation, Sheridan, WY (2004); The MacDowell Colony, Peterborough, NH (2000, 1997); and Vermont Studio Center, Johnson, VT (1999, 1997). The
artist lives and works in Buenos Aires, Argentina.

Mercedes Elena Gonzalez (Caracas, Venezuela, 1952) studied art at the School of the Museum of Fine Arts, Boston, Massachusetts from 1976-1980.
Her work has been featured in solo exhibitions at Pelikan, Faria + Fabregas Galeria, Caracas (2009); Obra Recente, Galeria Valu Oria, Sdo Paulo
(2008); Bichus Invasion, Signature Art Gallery, Miami (2006); Entretejimientos, Sala Alternativa, Caracas (2001); Ascencion, the Venezuelan Center
Gallery, New York City (1996); and Dibujos, La Libreria, Sala Mendoza, Caracas (1982 and 1977), among others. She has participated in group shows
such as Ciudad Volétil, Centro Cultural Chacao, Caracas (2011); Figuracion-Fabulacién, Museo de Bellas Artes, Caracas (2004); Muestra 2, Sala
Alternativa, Mexico City (2003); La mujer venezolana en las artes, Wang Fu Gallery, Beijing and Festival Internacional de La Pinturee, Cagnes-sur-Mer,
France (1995); Salon Nacional de Jovenes Artistas, Museo de Arte Contemporaneo Sofia Imber, Caracas (1981). Gonzalez has won numerous awards
for her work, including the Premio Armando Reverén, from Salén Michelena, Valencia (2002); the Gran Premio Salén Nacional de Arte Aragua, Maracay
(2001); and the Bolsa de Trabajo Consejo Nacional de la Cultura (CONAC), Caracas (1976). Her work is included in both private and public collections
internationally. She lives and works in Caracas.
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